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MUSIC  OF  THE  ROM^.^S. 

In  the  time  ofNiima,  who  reignned  716  years  before 
Christ,  we  find  mention  of  Sabii,  who  were  dancers 
and  singers  of  hymns  in  honour  of  the  God  of  war  ; 
and  in  which  ceremonies  they  kept  time  to  a  flute. 
The  Roman  flute  players,  in  the  time  of  Livy,  were 
incorporated  into  a  college,  and  Ovid  expressly  men¬ 
tions  their  importance.  Yet  music  had  not  arrived  at 
any  very  great  degree  of  perfection  till  after  the  con- 
({nest  of  Antiochus,  King  of  Syria.  None  of  the  mu- 
iical  instruments  amongst  the  Romans  were  invented 
bj  themselves,  but  were  rather  borrowed  from  the 
Greeks  and  Etruscans  ;  but  during  the  latter  end  of 
the  Roman  republic,  music  was  in  very  high  estima¬ 
tion  at  Rome,  and  among  the  most  voluptuous  of  the 
Emperors.  According  to  Apuleius  who  was  an  ex¬ 
cellent  judge  of  music,  and  who  lived  in  the  second 
'‘entury,  music  must  have  been  in  a  high  state  of  cul* 
tivation  at  that  time  amongst  the  Romans,  though 
certainly,  there  is  every  reason  to  believe  that  the 
melody  or  harmony  of  the  ancient  music  was  much 
inferior  to  the  modem,  but  music  in  all  times  has  been 
a  delight  to  its  hearers. 

Nero,  in  the  sixteenth  year  after  Christ,  instituted 
nnsical  exercises,  and  in  the  sixty  third  year,  he  ex- 
biMted  himself  on  the  stage  at  Naples  as  a  public 
linger.  He  entered  also  the  list  with  common  mu- 
ikiansat  the  Olympic  games  and  acquired  the  prise 
of  music,  though  it  is  asserted  that  this  success  was 
more  owing  to  his  corrupting  the  judges  by  bribery. 
Crerjr  where  Nero  was  accustomed  to  challenge  the 
best  performers  and  was  always  declared  victor,  per 
baps  by  the  same  means ;  for  so  tenacious  was  this 
Emp<iror  of  musical  fame,  that  according  to  Sueton- 
bis,  be  conunanded  the  statues  of  all  other  victors  to 


be  pulled  down,  dragged  through  the  streets,  and  then 
broken  to  peices  and  cast  into  the  common  sewer. 
The  solicitude  with  which  Nero  attended  to  his  voice, 
is  very  curious,  and  throws  some  light  on  the  practices 
of  vocal  performers  of  antiquity.  Suetonius  assures 
us  that  be  always  used  to  lie  upon  his  back,  with  a 
thin  plate  of  lead  on  his  stomach,  and  often  took  cath¬ 
artics  and  emetics,  abstaining  carefully  from  all  kinds 
of  fruits.  O'  such  aliments  as  were  thought  prejudicial 
to  singers.  At  length  fearful  of  injuring  his  voice  as 
a  singer,  he  forbore  to  harangue  his  soldier}',  or  to 
speak  in  the  senate,  issuing  his  orders  in  writing,  or 
by  the  month  of  his  friends.  When  returned  from 
Greece  he  kept  about  his  person  an  officer  for  the  ex¬ 
press  purpose  of  taking  care  of  his  voice  ;  and  would 
never  speak  but  in  the  presence  of  this  vocal  govern¬ 
or,  who  was  charged  to  admonish  him  when  he  strain¬ 
ed  his  voice  to  too  high  a  pitch,  and  if  the  Emperor 
did  not  attend  to  his  advice  he  was  ordered  to  stop 
his  month  with  a  napkin.  The  voice  however  of  Ne¬ 
ro  was  both  thin  and  husky,  but  whoever  pretended 
to  be  in  raptures  with  his  singing,  and  to  intreat  him 
to  gratify  them,  that  way  was  sure  of  winning  favour. 
Thus  encouraged,  he  appeared  almost  every  day  on 
the  stage,  where  he  frequently  detained  the  audience 
not  only  the  whole  day,  but  all  night,  for,  till  himself 
was  weary,  no  one  was  suffered  to  depart.  V'espasian, 
afterwards  Emperor,  greatly  offended  him  by  making 
his  escape  from  the  theatre  during  Nero's  perform¬ 
ance,  he  returned  to  make  amends,  but  unluckily  fell 
asleep  while  the  imperial  harmonist,  as  he  fancied 
himself  was  singing,  this  had  nearly  cost  Vespasian 
his  life.  The  Romans  never  advanced  half  so  far 
as  the  modem  Italians,  who  have  greatly  surpassed 
their  ancestors,the  Romans  in  several  arts,  but  in  titat 
of  music  most  particularly. 


To  the  Editor  of  the  Mutieal  Gazette 
ON  THE  CONNECTION  BETWEEN  MUSIC 
AND  ORATORY. 

Sir,— The  question  proposed  by  your  cor¬ 
respondent  X,  “  whether  Oratory  or  Painting  is 
justly  entitled  to  be  called  the  sister  art  of  Mnsic  and 
Poetry,”  is  one  which  will  admit  of  much  useful  and 
interesting  discussion.  W ithout  professing  to  enter  in¬ 
to  the  argument  to  the  extent  it  merits,  permit  me  to 
add  my  suffrage  to  those  ‘which  have  already  been 
given  in  favour  of  the  claims  of  the  former  art.  It  ap¬ 
pears  to  me  that  Painting  can  only  be  figuratively,  or 
with  reference  to  the  effects  it  produces,  stiled  the 
sister  art  of  Music  and  Poetry  as  it  differs  essentially 
in  its  nature  and  origin,  and  will'admit  of  comparison 
in  no  other  view  than  that  of  its  power  of  calling  forth 


the  feelings  ioid  the  imagination,  in  which  it  is,  I 
think,  more  circumscribed  than  any  of  the  other  three. 
To  examine  the  comparative  merits  of  each  in  this 
respect,  would  afford  an  ample  field  for  research  and 
reasoning,  but  tlie  question  before  ns  is  simply  confin¬ 
ed  to  Oratory  and  Painting  •  and  here  I  think  it  will 
scarcely  be  disputed  that  the  former  is  capable  of 
producing  much  greater  and  more  durable  results  than 
the  latter.  Who  ever  thought  of  comparing  the  ef¬ 
fects  of  a  picture  of  Raphael,  or  Michael  Angelo, 
with  those  of  an  oration  of  Demosthenes  .or  Cicero  i 
The  one  has  indeed  been  justly  the  admiration  and 
delight  of  all  who  have  beheld  it,  but  the  other  has  in¬ 
fluenced  the  fate  of  empires,  and  roused  the  energies 
of  a  people  to  the  noblest  achievements.  Oratory 
must  indeed  be  allowed  to  be  more  fugitive  in  its  na. 
ture  than  painting,  inasmuch  as  a  great  part  of  its 
charm  ceases  to  exist  after  delivery,  while  Painting 
remains  the  same  through  succeeding  ages ;  but  this 
circumstance  alone  cannot  elevate  the  latter  to  the 
same  rank  with  the  former,  or  give  it  a  just  claim  to 
the  title  of  a  sister  art.  The  reason  why  Painting 
has  been  admitted  to  the  alliance  svith  Music  and  Po¬ 
etry  is,  that  it  professes  tlm  same  object,  vi*.  the  im¬ 
itation  or  representation  of  some  action  or  passion  ; 
but  is  this  a  sufficient  ground  for  the  distinction,  when 
there  are  higher  and  nobler  ties  of  connection  on  the 
side  of  Oratory  ?  1  think  not. 

It  is  unnecessary  to  detain  your  readers  in  order  to 
shew  the  intimate  relation  between  Mnsic,  Poetry, 
and  Oratory,  as  that  is  a  position  which  will  hardly  be 
denied  by  any  one.  They  j  re,  indeed,  only  different 
modifications  of  the  same  principle  :  and  among  the 
ancients,  the  two  former  were  synonymous,  and  the 
latter  is  only  poetry  applk-d  to  a  different  end,  and 
divested  of  the  aid  of  rhythm.  Mnsic  may  be  said  to 
possess  the  properties  of  both  the  others,  with  the  ad¬ 
ditional  charm  of  sustained  and  regulated  sounds  : 
when  these  unite  in  themselves  the  characteristics  of 
the  three  arts,  they  iM  come  indeed, 

”  Sounds  that  might  create  a  soul. 

Under  the  ribs  of  death.” 

I  hope  to  see  this  subject  treated  on  by  others  of 
your  correspondents,  and  in  the  mean  time  remain. 

Sir, 

Y our  obedient  Servant, 

B.  A. 


The  Life  of  Handel,  from  the  last  London  edition, 
will  shortly  ba  put  to  press,  at  the  Eatsrpeiad  Office. 


The  Lives  of  Haydn  and  Moxart  are  for  sale  as 
above. 


Si 
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From  the  jVew~  York  Evening  Fost. 

Mr.  EJiior — In  the  last  number  of  a  musical  pub¬ 
lication,  edited  at  Boston,  under  the  title  of  the  £u- 
terp€idd,or  Musical  Intellif^ncer,  I  met  with  an  arti¬ 
cle  extracted  from  the  Evening  Post,  which  appeared 
on  the  daj  after  the  lute  Oratorio.  This  article  had 
escaped  mj  attention  at  the  time  of  its  ap|>€arance  in 
your  paper.  1  am  glad,  therefore,  that  I  have  thus 
had  the  opportunity  of  reading  it  ;  for  it  contains 
many  correct  and  judicious  observations  upon  the 
right  mode  of  performing  sacred  music.  But  what 
chiefly  attracted  my  notice,  was  the  suggestion  to¬ 
wards  the  close,  that  to  encourage  the  Handel  and 
Haydn  Society,  would  be  the  best  means  of  promot¬ 
ing  the  cultivation  of  that  important  part  of  public 
worship,  the  music  of  the  sanctuary.  In  this  position 
I  so  entirely  agree  with  tiie  writer  of  the  article,  that  | 
I  will  beg  leave  to  say  a  few  words  upon  it,  with  the 
hope  of  drawing  the  public  attention  towards  the  sub-  I 
ject. 

Nothing  need  be  said  to  urge  the  importance  of  sa¬ 
cred  music  as  one  part  of  the  solemn  services  of  God’s 
holy  temple.  It  has  been  the  uniform  practice  of 
the  church  in  all  ages  to  celebrate  the  praise  of  Al¬ 
mighty  God  in  “  psalms  and  hymns  and  spiritual 
tongs,”  and  this  practice  accords  with  the  nohleit  feel¬ 
ings  of  devotion.  But,  Mr.  Editor,  is  the  present  state 
of  sacred  music  in  our  churches  such  as  to  give  any 
thing  like  the  full  effect  to  this  department  of  public 
worship  ?  On  the  contrary,  is  not  devotional  feeling 
often  checked  and  good  taste  disgusted  hy  the  intro¬ 
duction  of  ill  selected  tunes,  badly  accompanied  on 
the  organ,  and  badly  executed  by  the  voice  as  to  time 
and  ac«?cnt  ?  The  fault  arises  in  fact  from  the  want 
of  a  correct  taste  in  sacred  harmony  generally  dif¬ 
fused  among  the  community,  and  in  part  from  the 
deficiencies  of  the  organist  and  choristers.  But  the 
former  is  perhaps  the  principal  cause  of  the  badness 
of  our  sacred  music.  Were  there  in  our  congregation 
a  correct  and  classical  taste  for  sacred  harmony,  the 
organists  and  choristers  would  not  only  be  p<‘rmitted, 
but  required  to  follow  what  we  trust  would  be  the 
dictate  of  a  competent  musical  skill  united  with  a 
cultivated  musical  ear.  For  we  tnist  that  none  with¬ 
out  these  requisites  would  be  advanced  to  these  im¬ 
portant  stations  in  our  churtdies.  Now,  in  order  to 
|)rodnce  this  generally  diffused  good  taste,  we  think 
there  is  no  method  so  sure  as  to  promote  the  frequent 
performance  of  such  oratorios  as  we  had  the  pleasure 
to  hear  a  few  weeks  ago.  In  this  way  the  public  ear 
is  made  familiar  with  the  noblest  compositions  of  the 
greatest  masters  of  hiirmony.  By  being  heard  they 
are  admired.  A  correct  taste  is  thus  produced,  and 
the  fopperies  and  affectation  of  half  learned  musicians, 
is  exchanged  for  compositions  like  to  those  prompted 
by  the  simple  majesty  of  Handel,  the  majestic  sweet¬ 
ness  of  Haydn,  or  the  union  of  both  these  qualities  in 
the  genius  of  the  great  Beethoven.  A  correct  style 
of  performance  is  also  obtained.  Who,  for  instance, 
that  is  warmed  with  the  slightest  tone  of  music,  could 
hear  a  brilliant  voice  and  fine  exeention  of  Mrs. 
French  in  Haydn’s  “  On  mighty  pens,”  or  the  exqui¬ 
site  taste  of  Mr.  A.  Taylor  in  “  Comfort  ye,”  &c.  or 
the  admirable  union  of  voice,  science  and  exeention 
in  the  duett,  O  lovely  peace,”  as  performed  by  Mrs. 
French  and  Mr.  Lynch,  without  acknowledging  that 


he  has  been  as  much  instructe<t  in  the  requisites  of 
good  singing  as  he  has  been  delighted  with  the  exhi¬ 
bition  of  it  in  these  vocalists  of  superior  excellence  ? 
Nor  let  the  chorusses  be  forgotten.  No  one  could 
hear  tlie  “  Hallelujah,”  “  The  heavens  are  telling,” 
performed  as  they  were  with  such  fine  spirit  and  in 
such  admirable  time,  without  feeling  better  able  to 
take  his  part  in  the  united  voices  of  the  choir  of  his 
church.  My  serious  conviction  then  is,  Mr.  Editor, 
that  those  who  are  concerned  to  improve  the  sacred 
music  of  our  churches,  cannot  adopt  surer  measures 
to  advance  to  their  object  than  to  promote  the  inter¬ 
ests  of  the  Handel  and  Haydn  society. 

Ms 


APOLLO. 

The  various  attributes  of  this  god  are  well  known. 
From  the  earliest  dawn  of  civilisation  he  has  ever 
been  esteemed  tbe  patron  of  the  arts,  and  in  a  more 
especial  manner,  the  friend  and  instructor  of  murt- 
ciant. 

Though  Mercury  was  the  inrenlor  of  the  lyre,  Ap. 
olio  was  the  first  who  played  upon  U  with  method, 
and  by  the  accompaniment  of  his  voice  rendered  it 
the  inseparable  companion  of  poetry. 

Mercury  made  a  present  of  his  Lyre  to  Apollo,  as 
a  peace-offering  and  indemnification  for  tbe  oxen 
which  he  had  stolen  from  him. 

“  To  Phoebus  Maia’s  son  presents  the  lyre, 

A  gift  intended  to  appease  his  ire  ; 

The  god  receives  it  gladly,  and  assays 

The  novel  instrument  a  thousand  ways. 

With  dext’rous  skill  the  plectrum  weilds,  and  sing* 

With  voice  accordant  to  the  trembling  strings  : 

Snch  strains  as  men  and  gods  approv’d,  from 
whence 

The  sweet  alliance  sprung  of  souirn  and  sehsk. 

It  were  endless,  and  indeed,  irrelevant  to  our  sub¬ 
ject,  to  enumerate  the  many  elegant  fables  connect¬ 
ed  with  the  history  of  Apollo.  His  defeat,  however, 
of  the  serpent  Python,  and  its  consequence,  the  in¬ 
stitution  of  the  Pythian  games,  claims  our  attention. 

The  waters  of  the  Deluge  left  a  slime,  whence, 
says  Ovid,  sprung  innumerable  monsters :  and  among 
others,  the  serpent  Python,  in  the  neighbourhood  of 
Parnassus. 

A|>oIlo,  armed  with  his  darts,  put  him  to  death  ; 
which  physically  explained,  impli' s  that  the  rayt  of 
the  sun  having  dissipated  the  noxious  steams,  those 
monsters  disappeared,  that  is,  the  pestilential  diseas¬ 
es  which  desolated  the  country  were  removed. 

This  event  gave  rise  to  the  institution  of  the  Py¬ 
thian  Games,  so  frequently  mentioned  in  the  Grecian 
History.  At  first  tliey  were  celebrated  once  in  eight 
or  nine  years,  but  in  process  of  time,  at  the  expira¬ 
tion  of  every  fourth  year.  Music  and  poetry  were, 
in  an  especial  manner,  subjects  ofcontention  in  these 
games,  which  were  instituted  in  honour  of  that  divin¬ 
ity,  who  was  the  immediate  patron  and  protector  of 
those  arts.  It  was  from  the  legend  of  Apollo’s  victo-  { 
ry  over  Python,  that  he  obtained  the  name  of  Pythi* 
us  ;  and  the  priestess  of  his  celebrated  oracle  at  Del- 
phos,  the  appellation  of  Pythia.  Archbishop  Potte.r 
says,  that  this  oracle  was  very  ancient,  and  flourish¬ 
ed  about  one  hundred  years  before  the  Trojan  War.  I 
As  this  temple  of  Apollo  was  was  the  first  of  that  de¬ 
scription  established  and  respected  by  the  ignorance  i 


and  credulity  of  mankind,  so  was  it  the  last  that  was  j 
abandoned,  when  in  more  enlightened  times  oracisi  ' 
ceased  to  be  in  repute.  | 

Plutarch  was  himself  a  priest  of  Apollo,  and  im¬ 
pressed  with  the  highest  respect  for  this  god,  whom  j 
he  considers  to  have  been  the  inventor,  as  well  as  the  | 
patron  of  music.  ”  All  sacrifices,”  says  he,  ”  and  I 
dances  in  honour  of  Apollo,  are  performed  to  the 
sound  of  flutes.  The  statue  of  this  god  at  Delphos  had 
in  its  right-hand  a  bow,  and  on  the  left  stood  the 
Three  graces^  who  were  furnished  with  three  kinds 
of  instruments,  the  lyre,  the  flute,  and  the  syrinx.” 

THE  MUSES. 

Courtesy  forbids'us  to  pass  over  these  ancient  la¬ 
dies  iu  contemptuous  silence.  In  the  days  of  antique 
chivalry,  no  son  of  Apollo  presumed  to  become  a 
candidate  for  literary  fame  without  previously  invok¬ 
ing  the  aid  and  protection  of  these  distinguished  pa¬ 
tronesses  of  history,  poesy,  and  song.  But  (as  Mr. 
Burke  says)  the  age  of  chivalry  is  past.  Now,  alas! 
sad  vicissitude  of  all  sublunary  honours !  No  incense 
smokes  u)>on  their  deserted  altars,  save  what  now 
and  then  arises  from  stale  repositories  of  old  exercis- 
I  es,  carefully  amassed,  and  religiously  transmitted 
from  generation'  by  shuffling  Fourth-Form-Boys. 
Now,  luckless  dames  !  Ye  pine  in  ho|>eless  obscuri¬ 
ty,  like  antiquated  virgins  in  modem  times  who  have 
descended  from  the  meridian  of  fashion  and  beauty, 
without  securing  in  their  youth  wherewithal  to  pur- 
ehatr  adulation  in  their  old  age.  Poets  and  musi¬ 
cians  were  always  ravenous  mortals,  and  from  high 
antiquity  we  can  abundantly  prove  that  hunger  was 
ever  the  whetstone  of  genius.  From  the  rapture 
with  which  old  Homer  constantly  expatiates  on  the 
prime  cut  of  the  sirloin,  we  naturally  conclude,  that 
like  all  other  poets,  ancient  and  modem,  he  often 
wanted  a  dinner. 

Men  of  genius,  therefore,  who  by  their  pleasantry 
‘‘pay/or /Asir  irep,”  need  not  blush,  in  these  hard 
times,  to  eat  upon  any  terms. 

The  Muses,  those  celebrated  female  musicians, 
formerly  so  dear  to  men  of  genius,  were  originally 
only  singers  in  the  service  of  Osiris,  the  great  f^yp- 
tian  Bacchus  ;  but,  in  succeeding  limes,  were  dis¬ 
tinguished  as  the  daughters  of  Jupiter  and  Menmo- 
•yne,  or  Memory. 


imJRjlTITUDE. 

The  knowledge  of  the  human  heart  can  only  be  ac¬ 
quired  by  \png  experience  and  much  reflection.  Men 
are  so  skilfi  1  as  to  disguise  and  conceal  their  thoughts 
and  actions,  that  it  is  impossible  to  penetrate  into 
their  designs  ;  they  generally  act  from  caprice  ;  what 
pleases  them  to  day,  shocks  them  to-morrow  :  it  re¬ 
quires  much  penetration  even  to  guess  at  their  affec¬ 
tions  or  to  conform  to  them.  The  greater  part  of 
mankind  are  incomprehensible,  they  speak  and  act 
contrary  to  what  they  say,  they  have  neither  truth 
nor  sincerity,  and  are  always  masked.  'Gratitude  is 
a  spontaneous  principle  of  the  heart.  When  it  is  on¬ 
ly  the  result  of  duty,  and  rests  merely  upon  an  inter¬ 
change  of  benefits,  it  always  appears  with  a  bad  grace. 
Much  generosity  and  goodness  are  necessary  to  make 
us  happy  to  see  those  to  whom  we  are  under  great 
obligations,  and  ungrateful  men  are  upon  thorns  in  the 
company  of  those  from  whom  they  have  received  fh* 
voors. 


1 
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To  our  Patrons,  and  the  Public. 

Tni*  Hay  completes  the  first  quarter  of  our  editorial  labour*.  Conoiderinjc  the  norelty  of  the  undertakiiie 
on  our  part,  couibiiied  with  the  encourai^e merit  that  wa*  expected  at  the  commencement  of  the  Mnrk-al  Intel¬ 
ligencer,  we  have  to  eapres*  our  gnttefiil  sense  for  the  patronage  bevtowed  on  ns.  We  however,  cannot  but 
observe,  that  though  the  Euierpeiad  has  muiiy  more  readers  than  subscribers,  (a  distinction  more  honourable 
than  profitable,!  ita  effective  circulation  is  widely  extending  throughout  the  Union.  Having  brought  our 
plans  and  system  to  some  de^ee  of  maturity,  if  our  efforts  aitford  satisfaction,  we  shall  gladly  continue  them 
to  the  employment  of  the  various  objects  contemplated  in  our  Prospectus. 

It  has  been  our  iindeviafing  piirp«'se  to  diffuse  every  species  of  musical  information,  as  well  as  inspire  a  taste 
for  this  pleasing  and  ennobling  science.  And  while  we  feel  a  degree  of  complacency,  flattered  by  self-approv¬ 
al,  we  beg  leave  to  express  the  avowal, that  we  have  neither  pre-fiossessions  to  gratify ,norpnrjudices  to  indulge. 

In  order  to  give  the  highest  pos&ible  value  and  interest  *othe  Musical  /n/eUtgeneer,  we  shall  continue  to 
extract  from  European  works  of  nurit,  not  forgetting  we  have  Domestic  materials  of  worth,  which  only  re¬ 
quire  the  genial  warmth  of  patronage  to  be  brought  forth.  We  intend  to  fill  our  columns  with  such  interest- 
log  musical  mutter,  as  shall  be  of  wide  application,  and  designed  for  general  entertainment,  and  utility.  And 
ss  we  have  neither  patrimony  nor  wealthy  connexions,  we  shall  strive  to  gain  reputation  by  a  continued  ap¬ 
plication  of  those  means  which  we  possess,  not  doubting  our  patrons  will  cheerfully  anticipate  our  quarterly 
exigencies  by  a  compliance  with  the  conditions  of  our  Prospectus. 

PROSPECTUS. 

The  Euterpeiad  is  edited  by  John  R.  Parker,  No.  6,  Milk-st.Boi.ton,  and  is  intended  to  embrace  every  article 
interesting  to,  or  connected  with  the  science  of  music,  by  carefully  compiling,  and  collating  A  brief  histo¬ 
ry  of  music  f  rom  the  earliest  ages — Cherish  a  classical  taste —  lEatch  the  progress  of  the  art — Exeile  the  emu¬ 
lation  of  genius — Record  the  transaetione  of  societies — Examine  and  impartially  review  new  musical  works 
—Sltmulalt  professional  gentlemen  to  explore  new  tracts  in  the  regions  of  science — Fumuh  Biographical  me¬ 
moirs  of  musical  men — Correspondence — Anecdotes — Letters  tnstructire-~.Miseellantous  notices  of  new  in- 
renttoru — Improvements — Publications,  and  musical  adtertisements.  Authors,  Editors  and  Publisliers  are 
respectfully  requested  to  forward  intelligence  of  musical  works  in  hand,  to  the  publisher. 

CONDITIONS. 

The  Euterpeiad  is  published  by  Thomas  Badger,  Jun.  No.  4,  Suffolk-buildings,  Congress-street,  Boston, 
and  is  issued  once  a  week,  (Saturday,)  and  contains  four  quarto  pages  musical  matter,  delivered  to  subscri¬ 
ber*  at  two  dollars  fifty  cents  per  annum,  payable  quarterly  in  advance. 

Every  third  or  fourth  number  contains  a  fashionable  song — air  with  rariaiions— march — waltz — dance — 
*r  sacred  song,  arranged  for  the  piano  forte,  of  the  size  of  a  music  plate.  Postmasters,  printers,  book-sellers, 
or  agents,  who  obtain  ten  subscribers  will  be  entitled  to  one  number  gro/ts,  besides  the  usual  commissions 
for  collection  and  paying  over  the  amount  of  subscriptions.  Regular  files  from  the  commencement  can  be 
obtained  and  all  communications  must  be  addressed  to  the  publisher. 

REAJAPITUI.ATION  OF  CONTENTS. 
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choir,  Handel's  messiah,  Luther  on  music.  Fourth  oratorio,  Theatre,  Poetry,  Beethoven's  Concerto,  Sonnet 
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OR, 

MUSICAL  INTELLIGENCER. 
BOSTON,  SATURDAY,  JULY  1,  1820. 

Consecration  St,  PauVs  Church. 

The  Consecration  of  St.  Paul's  church  took  place 
yesterday.  Divine  service  was  performed  in  presence 
of  the  Right  Rev.  Bishop  Griswold  of  the  Eastern  Di- 
ocese^Yhe  Right  Rev.  Bishop  Brownell  of  Connecti- 
entw' Rev.  Dr.  Gardiner,  Rev.  Mr.  Eaton,  Rev.  Dr. 
Jagm,  and  many  of  the  Episcopal  clergy  of  the  adja¬ 
cent  towns  and  states.  The  consecrating  service  was 
performed  by  the  Right  Rev.  Bishop  Griswold.  The 
prayers  were  read  by  Rev.  Dr.  Gardiner,  and  the 
sermon  preached  by  Rev.  Dr.  Jarvis,  Rector  of  St. 
Paul's. 

The  musical  performances  consisted  of  The  Great 
Jehovah,  from  Handel ;  Jubilate  Deo,  by  Dr.  G.  K. 
Jackson  ;  The  Hundreth  Psalrh,  by  Lutht  r  ;  Christ¬ 
mas,  by  Handel ;  with  the  first  part  of  Handel’s 
Grand  Dettingen  Tt  Dtum.  The  services  of  the 
church  were  very  impressive.  The  selections  of  music 
well  suited  to  the  occasion.  Dr.  G.  K.  Jacks<,a  pre¬ 
sided  at  the  organ,  assisted  by  Messrs.  Graupner, 
Ostinelli,  Taylor  and  a  full  Orchestra,  together  with 
a  well  chosen  choir  of  nearly  sixty  ladies  and  gentle¬ 
men  principally  from  the  Handel  and  Haydn  society. 

This  performance  of  music  was  strengthened  and 
enriched  by  the  majestic  compositions  ofHandel  whose 
efforts  in  Church  music,  will  be  banded  down  to  the 
latest  posterity.  Every  one  however  ignorant, feels  mu¬ 
sic's  powers,' and  it  is  only  the  inconsiderate  and  pre¬ 
judiced,  who  say  that  it  loses  in  force  what  it  gains  in 
science,  or  that  it  enervates  in  proportion  as  it  pol¬ 
ishes  and  softens  the  heart.  Nothing  is  so  false,  as 
the  supposition  that  science  undermines  the  simplicity 
oTnatural  taste,  or  deadens  the  sensibilities  of  the 
heart.  \ 


»8  a  anTa^'Lia’siToaa. 


THE  BOUqi'ET. 

Hertjlow'rt  unnurnber'd  thf.ir  color*  unite^ 

Some  pink,  and  tome  purple,tome  blue  and  tome  white. 
Some  damatk,  tome  yellow,  toitie  fireen  and  tome  red. 
Their  fragrance  aUemate  diffutirtly  thtd. 

Fon.  THE  efterpeiad. 

Kre  now  tlie  PoclV  harp  I’ve  diir’d  to  try, 

When  sorrow  reign’d,  or  love  iny  bosom  fir’d, 

But  all  my  inspiration  was  a  sigh, 

And  with  that  sigh  my  short-liv’d  song  expir'd. 

But  other,  dearer  hopes  iny  heart  hath  lelt, 

(A  humble  vot’ry  at  the  miise's  shrine) 

And  when  upon  the  poet’s  grave  Iv’e  knelt. 

Have  wish’d  his  immortality  were  mine. 

I  would  not  be  forgotten,  when  this  head 
Shall  rest  in  peace,  upon  its  last,  cold  bed  ; 

O  !  fain  from  such  oblivion  would  I  save 
One  little  germ  to  blossom  on  iny  grave. 

To  claim  the  pledge  of  feeling  (priz’d  most  dear,) 
From  kindred  hearts — a  sympatJietic  tear. 

Boston,  June  26.  11 — t. 

CUPID’S  DECEPTION. 

Beside  the  low  grot  where  the  streamlet  meanders, 
Methought,  as  soft  slumbers  o’ershadow’d  mine 
eye. 

Lightly  wing’d  as  the  zephyr  from  Heaven  that  wan¬ 
ders. 

Young  Love,  crown’d  with  roses,  flew  playfully  by. 
From  his  infantine  brow  by  the  graces  anointed, 

All  dro]iping  with  odours,  the  chaplet  he  drew  ; 
With  a  soul-betiming  smile  to  the  flow’rets  he  pointed. 
And  said,  Lovely  maid,  slmll  I  leave  them  with 
you  r” 

I  had  heard  of  his  arts,  but  now  thought  not  of  dan¬ 
ger  ; 

His  arrows  he  wore  not,  he  wielded  no  bow. 

I  smil’d  in  return  to  the  air-tripping  stranger, 

And  blush’d  like  the  roses  he  wanton’d  to  throw. 
I  caught  them  !  I  press’d  to  niy  bosom  the  treasure  ; 
Alas  !  the  sharp  sting  to  its  mission  was  tnie  ; 

Oh  the  thorns  !’’  I  exclaim’d  ;  whilst  he  shouted 
with  pleasure, 

“  Adieu,  pretty  victim! — I  leave  them  with  you.” 

I.  B. 

HYM^-  TO  APOLLO. 

Pay  sacred  rev’rence  to  Apollo’s  song, 
l.est  watchful  the  far  shooting  god  emit 
His  fatal  arrows.  Silent  Nature  stands  ; 

And  seas  subside,  obedient  to  the  sound 
Oflo  !  lo  Paean  !  Nord-..re8  Thetis 
Longer  bewail  her  lov’il  Achilles’  death  ; 

For  Phoebus  was  his  foe  ! — Nor  must  sad  Niobe 

In  fruitless  sorrow  persevere,  or  weep 

F.’en  thro’  the  Phrygian  marble. — Hapless  mother. 

Whose  fondness  could  compare  her  mortal  offspring 

To  those  whom  fair  Latona  bore  to  Jove. 

lo  !  again  rtpeat  ye,  lo!  Paean  ! 

Recite  Apollo’s  praise,  till  night  draws  on, 

The  ditty  still  unfinish'd  ;  and  the  day, 

I'ltequal  to  the  Godhead's  attributes. 

Various,  and  matter  copious  of  your  song. 

Sublime,  at  Jove’s  right-hand,  .Apollo  sits. 

Anil  tiuiice  distributes  honour,  gracious  king. 


And  theme  of  verse  perpetual. — From  his  robe 
Flows  light  ineflable  ;  his  harp,  his  quiver, 

And  Lyctian  bow,  are  gold  :  witli  golden  sandals 
His  feet  are  shod.  How  rich  '  how  beautiful  ! 
Beneath  his  steps  the  yellow  min’ral  rises. 

And  earth  reveals  her  treasures. — Youth  and  beauty 
Eternal  deck  his  cheek  ;  from  his  fair  head 
Perfumes  distil  their  sweets  ;  and  cheerful  health, 

Ilis  duteous  handmaid,  thro’  the  air  improv’d 
With  lavish  hand  diffuses  scents  ambrosial. 

Th  I  spe-arman’s  arm  by  thee,  great  god,  directed. 
Sends  forth  a  certain  wound. — The  laurel’d  bard, 
Inspir’d  by  thee,  composes  verse  immortal. 

Taught  by  thy  art  divine,  the  sage  physician 
Eludes  the  urn,  and  chains,  or  exiles  death. 

Perpetual  fires  shine  hallow’d  on  thy  altars, 

W  hen  annual  the  Camean  feast  is  held  .■ 

The  warlike  Lybians,  clad  in  armour,  lead 
The  dance,  with  clanging  swords  and  shields,  they 
beat 

The  dreadful  measure.  In  the  chorus  join 
Their  woman,  brown,  but  beautiful  :  to  thee 

Such  rites  well  pleasing. - - - - 

■  The  monstrous  Python 
Dtwst  tempt  thy  wrath  in  vain  ;  for  dead  he  fell 
To  thy  great  strength,  and  golden  arms  unequal, 
lo  !  while  thy  uderring  hand  glanced 
Another,  and  another  dart,  the  people 
Joyful  repeated  lo  !  lo  !  Prean  ! 

FJance  the  dart,  Apollo  !  for  the  safety 

And  health  of  man  gracious  thy  mother  bore  thee. 

MUSICAL  ^VOTICES 

OP 

W  ORKS  IN  THE  PRESS  IN  ENGLAND. 

The  late  Mr.  Jackson’s  MS.  music — Mr.  Paddon, 
of  Exeter,  has  purchased  from  the  executors  of  the 
late  Mr.  Jackson,  the  whole  of  his  valuable  MS.  mu¬ 
sic,  consisting  of  Songs,  Epigrams,  Madrigals,  Fairy 
Fantasias  Church  music,  and  various  miscellaneous 
compositions  which  will  be  published  by  subscrip¬ 
tion.  The  first  volume  will  comprehend  church  mu¬ 
sic,  and  contain  two  services  and  four  anthems,  in 
score  ;  writh  an  adapted  organ  part.  The  first  volume 
(at  a  subscription  of  one  guinea,)  will  be  ready  for 
delivery  in  March  next. 

Mr.  Joseph  Corfe,  late  organist  of  Salisbury  Cathe¬ 
dral,  is  about  to  publish  by  subscription  a  morning 
and  evening  service  with  light  anthems,  three  col¬ 
lects,  and  a  sanctiis. 

Mr.  John  Relfe  is  about  to  publish  a  Classical  Il¬ 
lustration  of  various  compositions  for  the  Piano  Forte, 
selected  from  the  Chief  d’oruvres  of  the  most  emin¬ 
ent  composers  of  the  German,  Italian  Spanish,  and 
English  School,  with  other  pieces  written  expressly 
for  this  work,  uniting  a  radical  designation  of  every 
KP.Y,  Monri  ATioR,  and  harmomt,  simple  and  com¬ 
pound,  with  the  appropriate  thorough  Bass  signatures 
of  their  respective  derivatives,  according  to  the  plan 
of  the  Diagram  exhibited  on  the  muschednia,  by 
means  of  which  that  important  branch  of  the  musical 
theory  will  be  completely  interwoven  with  the  prac¬ 
tical,  and  a  general  knowledge  of  the  whole  science 
radically  inculcated.*  The  work  will  consist  of 
twelve  numbers,  to  be  published  periodically  on  the 
first  day  of  each  month,  commencing  on  tlie  first  of 
March  next.  ’ 

The  muschedu]a,and  manuel  of  definitions,  will  be 
published  in  the  course  of  this  month.  The  former 
is  (by  a  simple  contrivance)  so  constructed,  as  to  ad¬ 
mit  of  being  attached  to  any  keyed  instrument. 

Adcste  Fideles,  with  variations,  by  T.  Adams. 

Dr.  Busby’s  history  of  music  is  in  the  press,  and 
will  sltortly  appear. 


JUST  PUBLISHED, 

To  Sigh  and  Jed  no  pain.  Set  to  Hnydn  S 
celebrated  air  in  the  Surprise  Sinfonia,  also,  Mr.  O. 
Shaw’s  ”  New  Bugle  Quick  step  and  march,”  com¬ 
posed  for  the  W’inslow  Blues — with  a  large  variety  of 
new  music  of  every  description,  By 

_ JOHN  R.  PARKER,  Agent 

JFEfF  MUSICAL  ESTABLISHME^‘T, 

Mr.  HUNTINGTON,  has  opened  a  grammatic¬ 
al  Mcsic  SCHOOL,  in  a  large  upper  room  formerly  oc¬ 
cupied  by  Mr.  Cummings  in  Cornhill-Square,  where 
he  proposes  instructing  a  Class  of  Young  Ladies  in 
the  pure  style  of  Singing,  from  3  o’clock,  P.  M.  of 
Thursdays  and  Saturdays, 

On  the  same  evenings,  or  any  other  evenings  to 
accommodate,  in  the  week.  Young  Gentlemen  will 
be  taught  to  sing,  and  play  upon  the  flute,  any  of  the 
fashionable  songs,  duetts,  and  chorusses  of  Handel, 
Haydn,  Mozart,  Beethoven,  and  other  compositions 
of  art,  and  be  qualified  for  performers  at  Church,  or 
at  the  Handel  and  Haydn  Society. 

For  further  information,  enquire  at  the  room 
adjacent  of  Mr.  Valentine  the  writing  master;  R.  P. 
and  C.  Williams,  next  door  north  ;  or  Mr.  Charles 
Callender  in  School-Street.  July  1. 

Music  Tuition,  and  French  Language. 

Miss  Hewitt  respectfully  informs  her  friends  and 
the  publick,  that  she  has  removed  to  No.  32,  Feder¬ 
al-Street  where  she  will  be  happy  to  instruct  a  Class 
of  Scholars  either  on  the  Harp  or  Piano  Forte. 

Mrs.  Hewitt  solicits  the  encouragement  of  the 
publick,  she  intends  opening  an  Academy  for  the 
French  Language  for  young  I.adies,  as  soon  as  she 
can  form  a  Class  of  eight  or  ten  Scholars,  from  long 
experience  she  is  convinced  the  young  mind  requires 
daily  tuition,  therefore  her  pupils  shall  be  attended  to 
on  the  regular  school  days  and  hours,during  which  time 
they  shall  be  occupied  in  reading,  spelling,  writing, 
translating,  and  conversing  in  the  French  Language 
only,  she  will  attend  to  their  needle  work,  books, 
suiting  their  capacities' and  assist  them  in  other 
branches  of  education.  Mrs.  H.  gives  private  lessons 
at  Ladies’  bouses  or  at  her  own.  No.  32,  Federal- 
Street.  Terms  reasonable. 

A  smart  active  lad  who  writes  a  good  hand  and  un¬ 
derstands  Arithmetic  wants  a  situation  in  a  store  ap¬ 
ply  as  above^ _  .  - 

Music  luition.  Frunkiin  Mnstc  Warehouse. 

Mr.  8.  P.  TAYLOR,  from  New-York,  Professor 
and  Teacher  of  Music  and  Organist  to  the  ”  West 
Church,”  respectfully  tenders  his  professional  services 
to  the  Ladies  and  Gentlemen  of  Boston,  in  teaching 

The  PiABoroRTK,  Orgar,  ahd  Sirgivo. 

The  subscriber  respectfully  informs 
friends  and  the  publick,  that  he  continues  the  Printing 
business  at  No.  4,  SorroLK-BuiLDiRos,  Congrett- 
s/ref/...  .Boston — where  he  would  be  happy  to  receive 
all  orders  pertaining  to  his  profession. 

BOOKS,  I  catalogues,  I  SHOT  BILLS, 

rAMFHLETS,  I  CARDS,  |  STAGS  BILLS, 

tic.  tic.  tic. 

tally  and  promptly  executed. 
(jC^Having  received  a  new  fount  of  MUSIC  TYPE, 
he  is  enabled  to  execute  all  kinds  of  music  printing, 
both  vocal  and  instnunental,  on  reasonable  terms. 

THOMAS  BADGER,  Jr. 


